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If LA NUBIA* 
130 AA'LEf 
WEfT or 
COfTA *<CA 


still 

secus?e 



































































































































r P'PEP/ae 
Evepyaooy 
A/OfrV a/om/a/c 

AJOl/J AJOW—i 


0105 ' 


1 *•*« 


J 

HELP ME! HELP 

r/4=C^ meeeeeeeei \\ 



































































MANO DE DIOS 
AMBER MINE 

DOMINICAN 

REPUBLIC 


/ WHAT /S THIS, \ 
/ ROSTAGNO? VJE'RE 
' FACING A TVeWTY 
MILLION DOLLAR 

LAwSurr from THE 

FAMILV OF THE 
INJURED WORKER 
l ANO HAMMOWO 

-EVEN 

Me? J 


f THE INSURANCE COMPANY ^ 
THINKS THE ACCIDENT RAISES’ 
SOME SERIOUS SAFETY QUESTIONS 
ASOUT TH£ park. And THE 
investors -Are gett/ng 

AJ£RVOUS. WE HAD TO 
v PROMISE A THOROUGH 

/AtSPECTTfOM. a 


HE SENOS \ 
H<s APOLoeies, x 
6ENNARO. HE 
NEEOEO TO 8E 
WITH HiS 
OAUGHTER. 
SHE'S GETTING 
OIVORCEO. , 


HAMMONO > 
HATSf 
INSPECTIONS. 
THEY SLOW 
EVERYTHING 
. OOWN. , 


GOTTA RUN. X CAW 
HEAR THE WORKERS 
YELLING. X THINK 
WE JUST FOUND 
OURSELVES ANOTHER 
V MOSQUITO! > 


I'VE ALREAOy CsCfT\CaRAHT? 
I AN MALCOLM, SUT \ YOU'LL. 
THEY TH'NK HE'S TOO) NEVER 
TRENDY. THEY WANT/ GET HIM 
. ALAN GRANT OUT OF 
^A. MONTANA. 


YEAH? WELL, WAIT ^ 
TILL THE UNDERWRITERS 

yank his PUAJO/UCi. out 

IF TWO EXPERTS SIGN OFF 
ON THE ISLANO, THE INSUR¬ 
ANCE GUYS'LL SACK OFF. J. 


WHY 

NOT? 



i3H 

i 




!■ J "ml 




• ••in 



































































































THe > 
TAPMOK/OMY 
LOOKS THAT 

WAY. J 


THAT'S RIGHT' THEY 

oieo arounc? a 
c?R«ec?-up 

j. puooie' 4 


” iF THEY OCO 
TOCbETHER, THEY 
LIV/EC? TOGETHeR. 
*U&(be$TS SOME 
KlUO OF SOCIAL¬ 
S' OROER ^ 


0UT WHAT K'LLEO 
OUR RAPTORS IN A 
LAKE SEC?, >KJ A 
. sukjch uke y 
\. this? y 


TH<S IS 
LOO^NCa 

OOOOl 


PROQASCi 
MUN-nEO 
AS A TEAM... 
THE 0 $MEMee& 
TCNOITOSAURU- 
JBOWfeS 
OVER there- 
thats lunch. 


» 

•1 

■Ml 

—— tI 








































WELL, WITHOUT THE A/1 AMO 
THE aOlUNTEE^, YOU'LL/veiye*? 
MANACoa THE FOUf? SUMMet?? 

of woe* you neecMt thi*$ 
<ITE, LET ALOJE THE ONE 
. YOU'VE GOT FUWOIM6 FO& S 






































HOW LONG 
DO?5 THlS 
USUALLY 
TAKE? . 


w rrs 

~ INST4 M TAbje OuS. 1 
•you 5HOOTTHE ' 
RADAR INTO THE 
GROUND, THF80MB 
. BOUNCE'S IT A 
^ 3 AC.*... A 


r UAAMM 
LOOK-5 
A LITTLE 
OI-5TO&TEO. 
(S THAT 
THE COM¬ 
PUTER? 


r TH|< NEW 1 

PROGRAM'S . 
/AJCReo/BLE! 

A few more 
years ano you 
WON'T HAVE fO 
DIG ANY 
v MORE! A 


^ WAfAT? > 

WHERE’S THE 

FUN IN THATp 






















































MOW, SERIOUSLY. 

SHOW OF HANOI'S. 
HOW MANY OF 
YOU HAVE RE AO , 
^ MY 800 ^? A 


AHHH- 

HEAAM 



r s~'C?h DiMOSAiUfe-s may have 

MORE IN COMMOU With present- 
day 0.RDS THAN REPTILES- 

LOOM" at the PU&IC BOMB 
^ TURMEO 0ACKWAROS ^ 


THE VERTEBRAE^ 
—FULL OF HOLLOWS 
AND AIR SACS JUST 
LIKE 3/POS. EVEN THE 
L WORD "PAPTOP" MEANS 
& "bird of prey." 


AH. THAT ' 
DOESN'T LOO< 

VERY SCARY- 
MORE LIKE 
A BlGa . i 

. turkey' A. 



...Auc> 
HE'LL LOSS 
YOU if YOU 
OON'T MOVE. 


BECAUSE 


STILL BE 

s visual 


yOL 


SEEP 


YOU 


ACUITY 


THINK 


MAY0E 


HIS 


aaovemekit, 


BASFD 




<E 


REX 
















































you -STAf?e 
AT him and he 
JUST STARES 

. back. a 


"AMO THAT'S WHEN THE ATTACK COME?/HOT 
FROM THE FRONT, BUT FROM THE S'fOE-..FROM 
THE OTHER RAPTORS TOO DON'T EUEU KNOW 
WERE THEREl" 


SUT MO. MOT 

veloci- 

RARTOR- A 


*VELOCIRAPTOR 'S' A 
RACK HUNTER, you 
SEE.' HE'S US/NG 
COORDtNA TED 
ATTACK PATTERNS 
AND HE'S OUT IN 
FORCE TO DAN - 


"HE SLASHES AT VOU 
NiTH A 5VX -INCH 
RETRACTABLE CLAW/ 
LIKE A RAZOR, ON 
THE AHODLE TOE. 
THEN DON'T BOTHER 
TO GO FOR THE 
JUGULAR. " 


THEV 

JUST CUT ^ 
ACROSS YOUR 1 
3ELLN, SPILL- \ 

imo your ^ 
intestines. 

POINT IS, YOU'RE. 
STILL ALIVE i 
WHEN THEY 1 
START TO M 

EAT. A* 


’ WHOLE ' 
TH'NG TOOK 
ABOUT FOUR 
SECONDS t . 





\ J L 


P ( 

^ ; 
























YOU KWOW, IF VOU ' 
GeAU .y WANTED TO 
•SCARE, the KiO, YOU 
COULO’WE 3U-ST 
PUU.ee A GoUrU 

ON HIAA. ^1 


YEAH, X KWOW ' 
KiOSJ you WAHT 
TO HAVE ONE . 
s. OF THOSE? A 


POSSIBLy 

one at F^swbJHW. 

POINT COULC? SB 
A 6000 THINOst / 

WHAT’S 1 SO / OH/ BLUB, 
.WOOING) with /LOOK THEY'RE 
k. K!DK ¥ > /HOIS'*, THEY’RS 

y, T HEY’RE 


SO |-r had am 
ACCI0BHT. 
BUT USUALLY, 
0A0I6S OOMT 
v StfBLL! / 


f THEY CAN'T ^ 
WALK A NO THEY 
KNOW VERY LITTLE 
ABOUT TUB 
CRETACEOUS/ OR 
k. OlUOSAUfZSL A 



rr frustrates 

/ME SO MUCH 
THAT X LOVE YOU. 
THAT I MEED -no 
STPAN&LE YOU 
p/Gjhta/Ok/' y 


ANYTIME 

YOU'RE 

REAOY- 


/VIMMM A/1 
MMMMM 











































rr 5 

HEADING 
FOR THE 
CAMP' 


what 

TH& —/ 


LUK/Ancj 


y X'U. ^ 
r TELL THE 
VOLUNTEERS 
TO GjET SOHE 
CANVASSES 
Amo cover 
EVERNTHING a 
THAT'S 
. EXPOSED' 


^ I THINK THEY > 
WERE HEADINCb FOR 

THE trailer. 

-TT THAT'S F 

him- y 


WITH OUR 
CHAMPAGNE, 


WHAT THE 
HELL- DO YOU 
THIS1K--? ^ 


UHHH.. 
INS IDE. 


WE WER 
fAVfHt 

THAT/ 

























































OKAvL 
WUO'Z 
THE ^ 

J-ERK 

O 


JOHH HA/HMOMO.' 

great to Fiw/iav 
•you in person, 

DOCTOR GRANT 



Amo 

YOU MUST 
BE OOCTOf? 
ELLIE BATTLE/?, 
THE paleo- 
BOTAUlST 




UAhthtH. 


s WOJOE&FUL ~ 

WOP* YOU FOLKS 
ARE COIN6 HERE 
X SEE MY FIFTY 
THOUSAND A YEAR HA'S 
. BEEN WELL •SPENT, 



2'LL GET RIGHT 
TO THE POINT 
X LIKE YOU. 
BOTH OF YOU. 

X CAN TELL 
IMfTAUTLi WITH 
. PEOPLE. ^ 


NOW, THEN 
I OWN AN 

/SLAUD. 


...SETTING up Y 
A KINO OF 
BlOLOG/CAL 

pi reserve 

THERE. REALLY 

SPECTACULAR, 


1/ OFF ^ 

* the coast 

of COSTARICA 
I'VE LEASED 
IT FROM THE 
GOVERNMENT 
AMO SPENT THE 
LAST FIVE 
YEARS... AMO 
k A LOT OF 

^ money... y 


IT'S GOING > 
TO MAKE THE 
ONE I HAO /W 
KENYA LOOK 
LIKE A 
PETT/A/& 
ZOO A 


f OUR ^ 
ATTRACTIONS 
WILL SENO K'OS 
RIGHT OUT OF 
THE iR AA/KtOS! 


AND > 

WHAT 

ARE 

THOSE? 








































r IF I COULO 

JUST GET YOU BOTH 
TO SIGN OFF ON THE 

(wk- you know—give 

IT YOUR eNOOfiSEMENT... 


I 4 /F/ V 

Y LUCKY YOU. ^ 
/ -T CO. ANO THESES’ 
Amy / ONE REPRESENTING 

D mny V MY INVESTORS WHO'S 
rH A REAL RG&QLEjyi 

| I my shoe, he says 

\ THEY INSIST on 

L -V 5 S 1 S& 

WHAT 

</ud OE r- — 

OP IM ON 5 7 


'VOUH 
KINCO. LET'S 
FACE IT. INI 
YOURflELO, I'M 
SPEAKING TO 
TWO OF THE 
TOP MINOS y 










































4W, OOOG50A// 

X THOUGHT MAV be 
you we s?e 60 W& to 

‘S’TAUCP /Me UP/ 

HA! HA! a 
HA! ^ 


?hhhuh! 
you shouloki't 
use mv . 
s. name. A 


•ffEE? NOSOC7Y X 
CA(?E 5 . MICE HAT 
WHAT Af?e YOU 
SUPPOSED TO BE, 
A SECfZET A&ENT 
Of? ^ONETH/we? 
































































if YOU Get 
ALL FIFTEEN! 

•SPECIES 
OFF THE 
v 1SLAND. 




THEY CAW EVEN 1 
CHECK IT IF THEY 
WANT PRESS THE 
TOP, IT SQUIRTS’ 
REAL SHAVING i 
CREAM.' ^ 


THERE'S >3 
r ENOUGH 

COOLANT FOR 
THlRTV-SfX HOURS. 
THE EMSRtOS have 
TO 0E BACK HERE IN 
SAN JOSE BY THEN. 



THAT'S UP TO 
yOL/t? GUY. 
SEVEN O'CLOCK 
TOMORROW 
NIGHT... AT THE 
EAST DOCK, y 


HOW WILL 
YOU SEAT THE 
SECURITY 7* 


THAT WAS 

HAAAAAOAfO 'S 

MISTAKE. 


—- X GOT >< 

F AN EIGHTEEN 
MINUTE W/NOOW. 
eighteen ai/a/otes, 

ANC7 YOUR COMPANY 
CATCb<E< UP ON TEN 
yEA&S OF RESEARCH 























































TH'S 

CX?. IAN MACCOLAA 
TMAT^ DONALD 
OaENNAPO IN THE 
BACK -SCAT HE'S A 

tAwvef?. 


' 50 VOU \ 
TWO OI<3 UP 
DINOSAURS’, 
EH, DOCTOI? 
CbPANT 1 ? > 


VOU LL >1 
F HAVE TO OaET \ 
I USED TO DOC TOP 
/MALCOLM. HE HAS A 

OEPLOS3ASL£ £XCffS 

OF P£l?<ONALITV, 

erpeciALLV fop a 

L, MATHEMAT'C/AN > 


Actually 



COC 2 SWOL LOP.' 

<A M.VOli'VF NEvep 
COME CLOfe t O 
eXPLA NINCa THESE 
CONCERNS CF VOL.R5 
A0OUT THE Sl4nO. . 
























































































7 ISLA 
NU0LAR fS 
ACTUALLY A 
SEAMOUNT 
A VOLCANIC 
CONE RISING 
UP FROM 
THE OCEANS 
^ FLOOR. > 


THE 

evidence caw 

36 SEEN EVERY 
WHERE ON THE 
l-SLANO. 



w OOCTOR 
r MALCOLM, I ^ 
see here in ' 
YOUR ANALYSIS 
YOU'VE CONCLUDED 
MISTER HAM MONO 
PROTECT 15 
BOUNO TO FAIL. 


but 

F CHAOS ^ 

' theory I 

SAYS THAT 

Simple systems 

WILL M/ffl/VTA^LV 
PRODUCE COMPLEX 
BEHAVIOR. 


THAT'S T 
CORRECT, 
DOCTOR 
. GRANT > 


HAMMONO'S 
PROJECT IS An 
apparently 

S-//H&LE 

SYSTEM. 


WHY? 



ONCE YOU APPLY 1 
NONLINEAR DYNAMICS 
TO THE START-UP 
CONDITIONS HERE, 
NO OTHER* 

. CONCLUSION IS i 

fes. POSSIBLE. ^ 


r IN THE X 
END, THE ^ 
DETA/LS DON'T \ 
MATTER. ANALYSIS 
tells ME that 
THE ISLAND WILL 
QUICKLY PKOCJE.EO 
TO BEHAVE IN AN i 
OWGEO/CTAffLe / 
v PASHION. >§S 


OH, X, JJ ^ 

YES, DOCTOR^** 
SATTLER. TOTALLY 
CONFIDENT. THERE 
/S a PROBLEM 
WITH THIS ISLAND. IT'S 
AN ACCIOENT WAITING 
V TO HAPPEN. > 


r ANO YOU'RE y 
CONFIOENT OF YOUR 
. CONCLUSIONS^ y 


































^ if ■you ^ 
COULD PUT •y'OUP 
PESSIMI5M SACK 
IN VOUP PANT'S, 
IAN, WE’PE ASOut 
v TO LANO. > 


MOLO 

OH THIS 
CAN 8B A 
LITTLE. 

TH&IUIHCj 


r we ape. ^ 

PL ANNINOr 
AW AlPSTPiP/ 
ON PIUss&S 
EXTENDING 
OUT INTO THE 
OCEAN. LIKE 
LAGjUAPOIA, 
ONLY A LOT i 

x safer.' y 









































IN <EEP|N(b WITH 1 

THE WONPOLLUTIUCb 
POLICIES OF JUf2A-55lC 
PARK, THESE LlCaHT- 
W6<&HT ELECTRIC 
EXPLORERS HAVE 
SEEN 0U/LT i 

ESPECIALLY A 

^FOf? U£. 


^HALL WE 
PROCEEO? 


U V 



Sw iL 




.- * r 


P.l 


$ 


yf 

RE^lSWfth# ^ 

















ev/e«?v- 

<?EAC?V, 

Mi-STER 

HAMMOKJO! 


. i 
















r AMO MOW, 
BOV? AND GIRLS, 
I PROMISE to 

SHOW VOU 
SIGHTS THE 
LUCE'S OF WHICH 
VOU HAVE 
A/EVER SEEM 
k before. , 


WMATVe 
THev GOT 
IN THERE... 

KING 

KONG? 



j 


yySjrv^r/ WF\ **\7 



1/A v i " 












r A \y' 

mm* 

/ 






are you 
sure THIS 
PLACE (S 

SAF£^> 


r THAT'S t 

IN A00IT70N TO 
THE CONCRETE 
MOATS AND 
THE MOTIOU- 
SEUSOR TRACKING 
. SYSTEMS. ^ 


THIS SSTB CANNOT BE 
opened WHEN ADMEDi 


r LETS Gs£T ^ 
^OMETHINCb 
STRAIGHT, JOHN 
THI5 IS NO 
WEEKENO 
k EXCURSION. A 


FORTY-EICbHT 
HOURS FROM 
NOW, DONALD 
X'LL BE 
ACCERTINGs 
YOUR 

) APOLOGY. X 


/ FORTY-E/GsHT HOURS 
/ FROM NOW, IF THESE 
‘fCJ&JTISTF AREN'T 
CONVINCED, XJtA 
NOT CONVINCED. 

ANO X CAN i 

k SHUT YOU X 

DOWN. Xi 


now ee 

OU/£T 


X WANT to 
WATCH THE 
OTHERS. 


/ THIS IS 4 
' A SERIOUS " 
INVESTIGATION 
OF THE STABILITY 
OF THIS ISLAND 
BECAUSE your 
INVESTORS, WHOM 
X REPRESENT, 
ARE DEEPLY 
V CONCERNED / 



































X WOULDN'T 
MJ-S6 n-n-5 
FOR Tt-e. 


ALAN/. 

ALAN, 

COOK. 


r PRIMARY ^ 

GCOLOev HERE ~ 

15 oectouous RA IN/ 

FOREST AT ELEVATION/, 

tf?opical over 
/M 05 T OF THE > 
V INLAND. 


YEAH AMO X 
DON'T RECOGNIZE 
THOSE. TREE 

trunks . 
^ e/THER. ^ 


VOU'RE THE ' 
PALEOSOTAMlST 
ELLIS. 'YOU 

THIN/K . 

v THEY'RE-- 1 ? y 


THL5 ' 
fHOULON'T 

9£. . 

HERS l A 


/Mi I IHyMlF \\ 

iiSrTx ' p \ j i 

“3BK 

[ <= 

































































































































A NOVEL I PEA 



"You decide you'll 
control nature, and from 
that moment on you're 
in deep trouble, because 
you can't do it. You can 
make a boat, but you 
can't make the ocean. You can make 
an airplane, but you can't make the 
air. Your powers are much less than 
your dreams would have you 
believe." 

— Michael Crichton 


In May of 1990, Universal obtained 
the galleys of best-selling author 
Michael Crichton's upcoming book 
lurassic Park, and within a matter of 
hours , the studio was intently 


negotiating to purchase the book on 
behalf of Steven Spielberg. 

"It was one of those projects that 
was so obviously a Spielberg film," 
says producer Kathleen Kennedy, who 
has closely collaborated with the 
filmmaker for fourteen years. "If you 
look at the body of Steven's work, he 
very often is interested in the theme of 
extraordinary things happening to 
ordinary people. There will be 
comparisons made to JAWS and to 
RAIDERS because of its big scale 
action adventure, along with the 
thrills and humor which have 
distinguished Steven's work." 

"What's interesting to me about this 
particular project is there is as much 


BY CARY CERANI 







science as there is adventure and 
thrills," says Spielbgrg. "Jurassic Park 
is a cross betweei® too and a theme 
park. It's about the idea that man has 
been ab|yto bring dinosaurs back to 
eartl^^Ntens and millions <S|jj@ars 
later, and what happens when\3^~ 
come together." 

Author Michael Crichton, who 
spent two years writing the book, 
witnessed a flurry of bids and 
negotiations from four major studio 
contenders, but was pleased to learn 
of Spielberg's interest in directing the 
film. In less than a week. Universal 
announced that JURASSIC PARK 
would be directed by the filmmaker 
who had so successfully blended art 
and science in the making of such 
films as CLOSE ENCOUNTERS OF 
THE THIRD KIND and E.T. 

"I believe that science is a 
wonderfully powerful, but distinctly 
limited tool," explains Crichton, a 
graduate of Harvard medical School. 
The story of a theme park for 


genetically engineered dinosaurs grey 
out of the author's concern for the 
,^f*^cientism." a concern Spi^erg 
sHfcres. 

"There's a big moral question in this 
story," the directm^ajfrts out. "DNA 
cloning may be viaoTI, but is it 
acceptable? Is it right for man to do 
this, or did dinosaurs have their shot a 
million years ago?" 

Spielberg, a dinosaur enthusiast 
since childhood, remembers that "The 
first big words I ever learned were 
different dinosaur species, and when 
my son Max was two years old, he 
could not only identify, but pronounce 
'iguanadon.'" 

"I think one of the things that 
interests kids is that they're so 
mysterious...there's that quote from a 
Harvard psychologist who was asked 
why kids love dinosaurs so much. He 
said, 'That's easy. They're big, they're 
fierce...and they're dead." 

"But now they're back," chuckles 
Spielberg. 



OPPOSITE 

John Hammond 
welcomes a baby 
Velociraptor into the 
world. 

OPPOSITE RIGHT 

In the dense jungle of 
Jurassic Park, a fully- 
grown Raptor hunts for 
its dinner. 

LEFT 

Celebrated filmmaker 
Steven Spielberg, 
a lifelong dinosaur 
enthusiast, envisions 
the composition of a 
new shot. 


NEXT 


THE PAST COMES ALIVE 








